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মানেব϶ বেрҝাপাধҝায়  (১৯৩৮ - ২০২০) 

 

 ১৯৫৬ সােল বুдেদব বসুর ϕেচѭায় যাদবপুর িবѩিবদҝালেয় 
ϕিতΜѮত হয় তΦ লনামূলক সািহতҝ িবভাগ। έসই সমেয়র ছাϏ- 
ছাϏীেদর মেধҝ έয কেয়ক জন পরবতλ কােল একই িবভােগ 
িফের এেসিছেলন িশϠক িহেসেব, তারঁা হেলন নবনীতা 
έদবেসন, অিময় έদব, মানেব϶ বেрҝাপাধҝায়। তΦ লনামূলক 
সািহতҝ িবভােগর বুিনয়ািদ সময়েক যারঁা έদেখিছেলন, ধারণ 
কেরিছেলন তােঁদর অনҝতম, অধҝাপক মানেব϶ বেрҝাপাধҝায়, 
গত ৪ অগাѶ, ২০২০ আমােদর έছেড় έগেলন । িকᅀ রেয় έগল 
তারঁ অজϞ অনুবাদ, িশზ সািহতҝ,কিবতা ও ϕবেсর বই। 
মানববাবুর অনূিদত বইেয়র সূচীপেϏর মেধҝ আমরা পােবা  
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In the midst of the ongoing Pandemic, we present the fifth issue of our CompLitEবাতŪ া. The worldwide 

medical crisis has affected all of us, directly or indirectly. There were times, when we fought with our 
personal anxieties but the very process of preparing this issue of the newsletter taught us to value 
qualities such as patience and perseverance. It proves that the collaborative teamwork between students 
and teachers can overcome many odds and obstacles.  
Unfortunately, on August 4, 2020 we lost our beloved teacher Professor Manabendra Bandyopadhyay. 
He was our teacher, mentor, and a guiding light of our lives in many ways. Like a true and passionate 
Comparatist, he collected varied books of Indian Literatures, Literatures of Latin America, Africa, East 
and Central Europe and translated many of these literatures into Bangla. We are fortunate that Manab 
Babu shared these books with us and we have created the “Manabendra Bandyopadhyay Gift 
Collection” at the Centre for Comparative Litearture, Visva-Bharati. We hope that collectively we will 
be able to use these books in a productive manner so that we can preserve his legacy and his vision of 
Comparative Literary approach can be practiced in a meaningful way.             
We would like to thank our M.A students and Research Scholars who had successfully prepared this 
newsletter with limited resources. Their combined effort gives us faith and conviction to continue with 
our present and future academic endeavours. We sincerely hope that all these experiences would make 
us more compassionate and tolerant. As always, we will wait for your suggestions/comments at 
cclvbu@gmail.com.    

 



Special Web Lecture by Dr. Rajdeep Konar 

(As Part of the Invited Lecture Series, Centre for Comparative Literature, 
Bhasha Bhavana, Visva-Bharati) 
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ভারতীয় সািহতҝ, লািতন আেমিরকার, কҝািরিবয়ান, আিϖকীয় মহােদেশর সািহতҝ, পΝѥম, মধҝ, পূব κ 
ইউেরােপর সািহতҝেক। পৃিথবীর িবিভт ϕােоর উপিনেবিশত έভৗেগািলক অНল এবং তােদর সািহেতҝর 
ίবিচϏҝেক বাংলা ভাষার পিরসের তΦ েল এেনেছন মানববাবু।  
মানববাবুর অনবুােদর মাধҝেম বাংলা সািহতҝ পিরিচত হেয়েছ িভт কথনৈশলীর সেД, έমলবсন হেয়েছ 
έদশী-িবেদশী, কথҝ-সাধু বাচনভিДর। উপিনেবেশর িবিভт ইিতহােসর কািহনী ধারা িদেয় έকােনা έক϶ 
অিভমুখী যাϏা নয়, মানববাবুর অনুবােদ উেঠ এেসেছ হাজার ϕােоর কািহনী। অনূিদত পাঠ এবং 
অনুবােদর ভাষার সমীকরণ έয έকােনা কাকতালীয় সমাপতন নয়, বরং ঔপিনেবিশক আমেলর ভাষা 
রাজনীিতর সেД তার έয িনগূঢ় έযাগােযাগ আেছ, έসই তথҝেক সুѺѭ কের έতালাই িছল মানববাবুর 
সািহতҝ ও তজκমা চচκার অনҝতম লϠҝ।  অবশҝ একিবংশ শতাяীেতও  ঔপিনেবিশক উЫরািধকাের ϕাч 
ভাষার সেД έদশজ ভাষার িবষম টানােপােড়েনর সাϠী হেয়েছ এককালীন উপিনেবিশত অНলვিল। 
বাংলা ভাষায় মানববাবুর সািহতҝ, অনুবাদ চচκা থাকেব এই বৃহЫর রাজনীিতর ვ჈Яপূণ κ অংশ িহেসেব। 
ভারতবেষ κ তΦ লনামূলক সািহতҝ চচκার িবেশষ একΜট সময়েক, তার ইিতহাস ও রাজনীিতেক  অনুভব করার 
জনҝ আমােদর বারবার িফের έযেত হেব মানববাবুর ϕবс, কিবতা, অনুবােদর কােছ। 

 

Ishani Dutta 

Dr Rajdeep Konar (Post-Doctoral Fellow, Department of 
Humanities and Social Sciences, IIT Delhi) was invited to 
speak on the topic “Comics and Graphic Novels in India” on 
May 28, 2020. Owing to the pandemic, this was the first 
time that the Centre organised a special lecture via Skype. 
Dr Konar began by talking about how the comic form was 
introduced in the nineteenth century and “juxtaposed 
pictorial and other images in deliberate sequence”. Will 
Eisner’s role in the formulation of the genre cannot be 
forgotten as his A Contract with God (1978) marks the 
beginning of the genre in a certain way. A Contract with 
God succeeded in establishing how this genre was capable 
of dealing with serious topics as well. He then went on to 
talk about the distinction between words and images and 
how these tend to overlap when it comes to the question of 
comic books. He also discussed how in the formative years, 

comic books were not considered ‘art’ because it was believed that the form was specifically 
meant for children and thus, was incapable of dealing with serious subjects. As a result of this, 
popular artists did not want to associate themselves with the genre. It was the English writer and  
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cartoonist, Alan Moore, who called himself a comic artist for the first time. Additionally, the 
graphic novel Maus (1991) by the American cartoonist Art Spiegelman established a kind of 
credibility for the genre. Marvel and DC became the giants in the industry from the 1950s. Dr 
Konar also talked about the various underground comic movements of the 1960s–a time that was 
regarded as the comic of the age of comics owing to the existence of an entire sub-culture that 
endorsed alternative modes of printing. The distinction between the graphic novel and the comic 
book also constituted a significant part of the lecture. The graphic novel, according to Dr Konar, 
is an amalgamation of the words, ‘graphic’ and ‘novel’, as a result of which the seriousness of 
the latter could be instilled into the former. However, the graphic novel still manages to 
“challenge the classical nuances of the novel”. Further, the graphic novel has retained its satirical 
nature. He then went on to talk about how comics were being transported from the USA to Asia 
even though there had been a history of drawing cartoons even before this. However, it was only 
in 1964 that the first Indian comic house, Indrajal Comics was established followed by the Desh 
Patrika. Both these published comics about Phantom, also referred to as Indrajal in India. The 
Amar Chitra Katha was started by Anant Pai (also referred to as Uncle Pai) in 1967. Dr Konar 
concluded by talking about how the comic book becomes a contemporary literary medium by 
bringing together words and images and how there has been a shift within the genre from a 
“culture of reading to a culture of spectatorship. The lecture was followed by a question-answer 
session where interesting facts relating to the genre were exchanged.   

 

 

 

“Manabendra Bandyopadhyay Smarane”: Remembering Manabendra Bandyopadhyay 

Ishani Dutta 

 

On August 4, 2020, we lost Professor Manabendra Bandyopadhyay, who was a beloved teacher, mentor, 
author, translator, and a beacon of light for the discipline of Comparative Literature. His support was  

Other Departmental Activities 
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instrumental in strengthening the Centre for Comparative Literature at Visva-Bharati, Santiniketan, and 
he had gifted more than 1600 of his books to CCL. These books not only tell us about the way in which 
he taught but are also reminders of the ways in which he translated, and the politics involved therein.  

To commemorate this doyen of Comparative Literature, the Centre for Comparative, Bhasha Bhavana, 
Visva-Bharati organised an online meeting on the afternoon of August 9, 2020. Through the words of his 
friends, colleagues, and students, the meeting was an earnest attempt to revisit his life and works. The 
meeting was attended by many of his friends, colleagues, and former students who remembered him 
through personal stories and experiences, and shared their thoughts about the person, the friend, the 
scholar, and the teacher that Professor Bandyopadhyay was.  

Professor Himani Bannerji talked about how even though his translations have been widely read, 
explored, and analysed, many of his important translations from German and Dutch have gone unnoticed. 
She also talked about how he had been translating the works of the Brazilian novelist and short story 
writer Clarice Lispector (1922-77) towards the end of his career and had hopes of publishing the volume 
soon. She remembered him for the prolific translator that he was. She also talked about how his 
translations reflected a kind of awareness that the world has not been able to fully comprehend even today 
– a point that Professors Subha Chakraborty Dasgupta, Aveek Majumdar and others also emphasised. 
Professor Sourin Bhattacharya who had studied together with Professor Bandyopadhyay at Jadavpur 
University and was a close associate and friend also talked about Manabbabu’s Bengali translations and 
about how towards the end of his teaching career, he had taken out a chunk of his savings to start a 
patrika. 

Professor Kavita Panjabi who had been Professor Bandyopadhyay’s student, and then colleague since 
1983-84, talked about how it was “a political investment in the world that added to Professor 
Bandyopadhyay’s love for literature”. Professor Sayantan Dasgupta said how he was Manabbabu’s 
student from 1992-97 and how it was only Professor Bandyopadhyay who taught him that “Visva 
Sahitya” cannot exist without Bharatiya Sahitya. Professor Ipsita Chanda reminded the audience about 
Manabnabu’s contribution to African literature. Professor Bandyopadhyay’s friends such as Prabodh 
Parikh and students such as Aditi Majumder remembered their times with him. They talked about how it 
was only Manab-babu who had taught them how to read and interpret a text, thus opening up the world of 
literature for them.  

The students of the Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati also remembered 
Professor Bandyopadhyay in their own ways, by reciting his translations, writings and of course, with 
songs.  

 

 

 

 

 



Ishani Dutta 
PhD Scholar 
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This year, the pandemic prevented us from celebrating Ponchishe Boishakh in the usual manner. 
So, we decided to celebrate the Poet personally, and then share it with others. A call was issued 
to the current and former students, and teachers of CCL to share with everyone their ‘own’ 
Rabindranath, their understanding and interaction with the many Rabindranaths, encouraging 
them to be flexible with the format. The responses received, are compiled in this section.  

Ïচতনায় আমার রবীħনাথ 

রােকশ ÐকবতÎ 
(গেবষক) 

 

আমার রবীħনাথ িযিন একাĢই িনজŮ। Ĵিতিট মুহূ¡Î তাঁর জীবĢ অিũĎেক আিম িনজ যাপেন লালন কের চেলিছ। Ïকািভড-১৯ (কেরানা) নামক এই 

অিতমারীর আবেহ যখন এক ĴাĢ Ïথেক অপর ĴােĢর Ïযাগ িছĨ, একািধক সমųার কবেল িবś পিরেবশ, মাſেষর জীবন ও কাজকমÎ Ĕũ, Ïসই সংকট 

সিĦÙেণ আিম তাঁর মুেখামিুখ হেয়িছ একথা িঠক নয়। তাঁেক Ïকােনা িবেশষ সমেয়র “সীমাবĜতার” িনিরেখ িবচােরর পূণÎতা পায় না। িতিন সমােজ, Ïদেশ 

ও িবেদেশর মাſেষর কােছ িশŐী, কিব, গীিতকার, নাটËকার, দাশÎিনক, িশÙািবদ ও িচĢািবদ িহেসেব åহণীয়। তেব আমার কােছ িতিন এক সচল অſভব। 

Ïযখােন মেন হয় ‘Ïহ Ïমার Ïদবতা, ভিরয়া এ Ïদহ Ĵাণ/ কী অমৃত তুিম চাহ কিরবাের পান’ অথবা ‘আমর একিট  কথা বাঁিশ জােন, বাঁশই জােন’। Ïয 

অſভব সমå জীবেনর পূণÎ Ĵকাশ ĴিØয়ার ƀিনিদÎŞ পদেÙপŽেলার ƀসংহত সমাহার। একিদেক িতিন Ïমৗিলক িচĢার িবকােশর সিঠক িদশারী, কিঠন 

সমেয়র টলমল পিরিŪিত Ïথেক ƄধুমাĔ উēরণই নয়, ভিবţেতর আেরা কেঠার ও ƃিবÎষহ পিরŪিত এবং পিরেবেশর সেê খাপ খাইেয় Ïনওয়ার 

ƀপিরকিŐত ÏĴরণা। Ïয অſভব আমােক ভাবেত িশিখেয়েছ িনেবেশ িĽিটশ আিধকািরকেদর “Ïলাকায়ত” কথা সংåহ ও সংŦৃিতেক জানার আåহ Ĵকট 

হেয়িছল একথা িঠকই। িকž আসল উেėřŽেলােক Ïমাড়েকর অĢরােল লুিকেয় Ïরেখিছল তা হল উপিনেবশ Ūাপেনর িভতÏক আেরা মজবুত করা, 

সাņেজËর অিধক িবũার ও অিধবাসীেদর সহেজই আয়েĎ রাখা। আমােদর সংŦৃিতর Ĵকৃত ŮƂপ ও িশকড় সĦােনর সতËকােরর উদËম আমার মেধË 

জািগেয় Ïরেখেছ তাঁরই অſভব। বতÎমান এই পিরিŪিতেত যখন সবÎĔই Ïযাগােযাগ িবিïĨ তখন সততই িনেজর Ïচতনামáতায় অſভব কের চেলিছ তাঁর 

সৃিŞেক যা শাśত- “িবśসােথ Ïযােগ Ïযথায় িবহােরা/ Ïসই খােন Ïযাগ Ïতামার সােথ আমারও”। 

 

 

আমার Ïকািভড-১৯ আতè এবং রবীħনােথর 

‘Ïছেলেবলা’ 

নািবল জাহািêর 
(Ĵা×ন ছাĔ)  

 
িশÂালদহ Ïথেক বনগাঁও Ïলাকােল উঠলাম, ÏপĀােপাল বডÎাের 
Ïপৗঁছােত হেব। পিরিচত Ɓট, িকž এবােরর িহসাব আলাদা। মন-
মিũŜ জুেড় Ïকািভড-১৯ আতè জাঁিকেয় বেস আেছ। তার উপর 
এই ÏĀেন এত িভড় Ïয দাঁড়ােনার জায়গা পাওয়াই কিঠন। 
মাſষেক জীবেনর তািগেদ Ïবেরােত হেï।  
Ƅেনিছ ক’িদন আেগ কলকাতাÂ ƃজন Ïকািভড-১৯ Ïরাগী নািক 
শহর জুেড় ঘুের Ïবিড়েয়েছন। মেন মেন আশা করিছ অĢত এই 
বিগেত এমন Ïকান বাঁধন হারা িনŔয়ই উঠেব না। অĘুত অſভূিত, 
মেন হেï মাইন পঁুেত রাখা Ïকান যুĜেÙĔ Ïপিরেয় যািï। 

আমােদর রবীħনাথ  
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ÏĀেন বারবার Ïঘাষণা হেï সিদÎ-কািশ থাকেল অįেদর Ïথেক দূের থাƣন, Ĵেয়াজেন জƁরী Ïসবা নাńাের Ïযাগােযাগ কƁন। অįিদেক পােশ বেস থাকা 
একজন বĜৃ িনয়িমত িবরিতেত Ïকেশ যােïন। মেন হেï, অনĢ যুগ Ïপিরেয় Ïগেছ আর আিম ÏĀেনই বেস আিছ । পােশর Ïলাকটা কেরানা আØাĢ 
নয়েতা? এমন হাজারটা ƃিŔĢা। 
সময় কাটােত এক বĦুর ÏদওÂা রবীħনােথর ‘Ïছেলেবলা’ বইটা বËাগ Ïথেক Ïবর কের পড়েত ƄƁ করলাম। Ïজাড়াসাঁেকার ঠাƣর বািড়, Ïসখােনর পালিক-
যাĔা Ĵভৃিত আমার Ïচতনা দখল কের িনল, অবেচতন মেন উঁিক িদেত ƄƁ করল িনেজর Ïছেলেবলার িবিïĨ িকছু ছিব। আিম রবীħনােথর অিত ভ×েদর 
একজন নই, তেব চারপােশর ƁÙ বাũবতােক ছািড়েয় তার Ïসেকেল কলকাতার গেŐ হািরেয় Ïযেত খুব Ïবিশ সময় লাগেলা না। আমার িনয়িমত 
রবীħনাথ পড়া হয় না, তেব এমন একটা অিŪর সমেয় Ïকািভড-১৯ আতè Ïথেক তাঁর Ïছেলেবলা আমােক আŘয় িদেয়িছল। 
 

 

Our Rabindranath Tagore 

Arnab Das 
(MA Student) 

“Man is mortal” – this is universal, but we can also see how a personality like Rabindranath Tagore has 
made it very clear that immortality can only be archived through one’s works. Rabindranath Tagore is a 
name that is very close to our heart and brain at the same time. It is always in our consciousness that 
Rabindranath Tagore is among the greatest authors of all time. 

I love the distinction between studying and learning, which was made very clear by Rabindranath Tagore. 
And this has encouraged me a lot to explore something new like automotive graphic designing in such 
challenging times like that of this pandemic. This is something that is very much different from my 
routine academic life, but it is quite interesting, and it has also helped me learn something new. So, from 
this, it becomes evident how Rabindranath Tagore is still with us in such hard times, not only in the form 
of his works but also in the form of the concepts that he tried to introduce for the betterment and 
simplification of mankind. 

 
‘Yatra’ 

Supriya Banerjee 
(PhD Scholar) 

Working with the idea of multimodality and transmediality 
pertaining to my research in a visual-verbal genre, I 
rediscovered Rabindranath Thakur yet again. The doodle 
drawn onto the poem ‘Yatra’ published in Purabi (1925) 
speaks to me in different ways, especially now, when we are 
all thinking about life in terms of death. This poem speaks 
about the bleakness that accompanies the blossoming and 
wilting away of beautiful Shiuli or Parijaat flowers in a short 
span of a single day, which he connects with life and death; 
perhaps as a reflection of his personal tragedies. The doodle 
that he supplants with the poem gives a visual body to 
imagination, and breathes life into the respective mediums by 
making it a place of active looking and reading. The doodle is 
mostly symbolic; for instance, the floral leitmotifs give a 
sense of continued narrativity but is blended with silhouettes 
of dark birds overlooking empty nests, nestlings that upset and 



 

Arnab Das 
MA Student 

 

Arnab Das 
MA Student 
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disturb the fluid placidity of the floral vines by moving across and all over the page onto which he has 
penned the poem.  
This unique interplay of modes is a recursive act that collaborates and competes on the same page and 
does away with border patrolling. Rabindranath Thakur had marked some of the margins of his 
manuscripts with little lines that he had converted into doodles, which shows that he used the distinctive 
modes to highlight the powerful associative potential of literature and arts. For me, it is also an intensive 
process of interpretation that crosses over medium specificities and allows for the production of aesthetics 
informed by my state of mind.   

 
Amar Rabindranath 

Anisha Das 
(MA Student) 

I always believe that there is an internal connection between Rabindranath Tagore 
and the people of Bengal, but we are also well aware of the fact that Rabindranath 
Tagore is known for his artistic activities all over the world. I saw in my 
childhood how my parents and relatives used to quote lines from the texts of 
Tagore in their daily lives. Even now, I find how most people in Bengali sing 
Rabindranath Tagore’s songs whenever they are asked to sing. Hence, I never find 
any special occasion to celebrate this old bard. He will always be there with us. 

When I started pursuing my Masters in Comparative Literature at Visva-Bharati, I 
came to know Tagore even more. It is the vibe of spending time in Santiniketan 
that allows me to know more about Tagore. Even the toto drivers in Bolpur and 
Santiniketan are used to narrating lines from Tagore’s poems and songs. This 
makes me realise how this ancient bard lives in the hearts of people irrespective of 
their class, creed, and geographical borders. When I was a kid, I used to feel that 
Rabindranath Tagore might be god because of his surname Tagore which is 
pronounced as ‘ঠাƣর’ in Bengali. But as I grew up my confusion cleared, and I felt 
that Tagore may not have supernatural power but he had the gift of creation and 
that’s how he is so different from the ordinary people. 

 
 

My Rabindranath 

Subham Bhaumik 
(MA Student) 

My mother had taught me Sohoj Path when I was quite young. She would 
recite poems by Rabindranath Tagore to me while I would be busy playing 
on my own. Perhaps I was able to recite some of the poems myself. 
However, growing up, I was never good at remembering the poems and 
rhymes that I had learnt and heard in infancy. Studying in an English 
medium school meant that I was quite far away from Bengali literature. I 
used to read Suktara, Anandamela, and stories about Kakababu and Feluda 
apart from “Abhisar” and “Postmaster”, English translations which were in 
the syllabus. That was all the Tagore that I had read until graduation. There 



Mrittika Ghosh 
PhD Scholar 
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is the profundity of a lifetime in whatever few works I have come across. That only increases my 
amazement. The few essays I read as part of the syllabus are the kind of works I had never read before. 
These essays have had more impact on me than many other works of fiction and all the moral science that 
I had to read up to the tenth standard. What I think of Rabindra sangeet is that there is a song for almost 
all kinds of little insignificant emotions, conflicts and situations. Even in the grimness of the situation 
around us these songs remind me that darkness is always around us whether there is a pandemic or not. 
So there is no need to be overwhelmed even if one is not feeling overtly optimistic. To me as long as you 
are reading, no matter how little it is, has a lasting impact on your  
mind and changes the way you look at the world. So, even a little goes a long way. 
 
 

আমার রবীħনাথ 

নীলাýনা ভÿাচাযÎ  

আমার রবীħনাথ একজন নন। িতিন অেনক। সবাইেক আিম িচিনও না। একজন 
রবীħনােথর সেê হঠাৎই আলাপ Ïহােলা åীক Ïশখার ভূত মাথাÂ চাপেত। মেন 
হল, åীক ভাষা এবং সািহতË সłেকÎ রবীħনােথর কী ব×বË িছল তা জানা 
দরকার।   
ইিলÂাড ও ওিডিস র Ĵসê রবীħনােথর ÏলখাÂ এেসছ একািধকবার। তাঁর মেত 
এই ƃিট কােবË ধরা আেছ ইউেরাপীÂ সভËতার একিট ধারা। যিদও িবেদিশ বেল 
এই িবষেÂ িবũািরত আেলাচনাÂ িতিন যানিন। িকž, এই ƃিট বােদ, åীক 
সািহেতËর িবেশষ উেŌখ রবীħ সািহেতË Ïনই। Âুেরাপ Ĵবাসীর পĔ Ïথেক আমরা 
জানেত পাির, Ĵথমবার িবেলত িগেÂ তƁণ রবীħনাথ তাঁর এক িশÙেকর বািµেত 
Ïদেখিছেলন “চার িদেক পুেরােনা Ïছµঁা ধুেলামাখা নানা Ĵকার আকােরর ভীষণ 
দশÎন åীক লািটন বইেÂ Ïদয়াল ঢাকা”। পরবতÎীকাÏল, কিব রবাটÎ ÏĀেভিলয়ান 
মািলনী নাটেকর ইংেরিজ তজÎমা পেµ তার মেধË “åীক নাটËকলার ĴিতƂপ” 
Ïদেখিছেলন। এই সংবাদ কিবেক িবিůত কেরিছল, কারণ, তাঁর মেত, “যিদও িকছু 
তজÎমা পেµিছ, তবু åীক নাটË আমার অিভøতার বাইের”।  
তা না হÂ হল, িকž ভাষা? িবলােত রবীħনােথর লািটন Ïশখার একিট সংিÙİ 
িববরণ আমরা পাই জীবনůৃিত Ïত। িকĢ “ভীষণ দশÎন” এই বইŽিলর সেê কিবর 
Ïয দƎরমেতা পিরচয় হেয়িছল তার Ĵমাণ পাওÂা যাÂ শĺতĒ åেģর পিরিশŞ-এ। 
বাংলা উপসেগÎর আেলাচনাÂ åীক উপসেগÎর রািশ রািশ উদাহরণ Ĵমাণ কের Ïয 
কিব িনেজ যাই বলুন, তাঁর ভাষাগত দÙতা ÏকবলমাĔ বাংলার মেধËই সীমাবĜ িছল 
না। িকž যাঁর Ŧুল পালােনার খËািত িবśেজাµা, িতিন এত ভাষাচচÎা করেলন কখন? 

Ïস Ïখাঁজার সেব ƄƁ।  
 

 

 

 

 A PhD student at CCL, Sounak Dutta’s article titled: 
o “ছুটেত ছুটেত হঠাৎ Ïবলাইন” was published in the Anandabazar Patrika on June 6, 2020. 
o “ƀইসাইড Ïনাট খুঁজেত খঁুজেত সািহতË হয় অপাঙে×য়” was published in the Bangladesh Times on June 

28, 2020. 
o “পৃিথবীর সমũ ÏসৗĤযÎ Ïকানও এক ÏŘণীর দখেল থাকেত পাের না” was published in the Bangladesh Times 

on August 5, 2020. 
 

Recent Publications of CCL Members 



Tumulayan 2020 

(An Annual Literary Magazine by the Students of Centre for Comparative 
Literature, Bhasha Bhavana, Visva-Bharati) 
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 A second-year MA student at CCL, Anisha Das’s poem titled “Shadows” was published in the 
ICMDR Poetry Anthology 2019, AABS Publishing House, Kolkata. 

 

 

 

Sounak Dutta, first-year PhD student at CCL was awarded the Fulbright Foreign Language Teaching 
Assistant (Bangla) grant for the tenure August 24, 2020 to May 1, 2021. He will be hosted at the 
University of Michigan, Ann Arbor, College of Literature, Science and Arts.  

 

 

 

 

 

 

 

 

 

 

 

Recent Awards/Achievements of CCL Members 
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For the sixth consecutive year, Tumulayan, the annual magazine of the Centre of Comparative Literature, 
will launch its annual edition on the day of Anandabazaar 2020. Owing to the global pandemic, the 2020 
issue will be launched and circulated online. This year the magazine will focus on original articles themed 
on ‘Pathsala’, the changing nuances and connotations of ‘Pathsala’. The writings can range from fictional 
works to first-hand translations of articles. We request you to actively participate in this venture and help  

make our endeavour a success like every year. For any queries regarding this issue, please write to 
cclvbu@gmail.com or tumulayanccl@gmail.com.  
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